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Post-* 7/ &
documentary

work from that of their predecessors. Specif-
ically, new documentarians set about to
make work which avoids liberal sentimental-
ity and exposes generally invisible social

Nixon—which celebrates the artist/photog-
rapher's private vision.

The response by new social documenta-
rians to 'hese reaclmnary developments

structures.? In most cases
photographers use written texts or monlage

The Way We Live Now: Beyond
Social Documentary

atP.S. 1, New York City

Sept. 25-Nov. 20, 1983

and at the Gallery 400, University of lliinois/
Chicago

Feb. 22-March 31, 1984

Union Made

at 1199 Gallery, New York City
Sept. 20-Nov. 11, 1983

DIANE NEUMAIER

GROWING NUMBER of photog-

raphers with explicitly progressive
intentions are redefining traditional social
documentary, incorporating formal analyses
of how photographic meaning is communi-
cated into their overtly political subject mat-
ter. “New documentary” is a term which has
recently been coined to differentiate this

to construct their and

avoid misinterpretations.
By distinguishing new from old documen-
tary on these terms, the presumption is made

« that such strategies have been absent from

documentary practices. However, to some
degree, this perceived absence can be attrib-
uted to the disarming effect of aestheticiza-
tion imposed by the art marketplace. For
example, the removal of Lewis Hine's photo-
graphs from their original use as a part of
graphic displays, such as those published in
The Charities and the Commons, drains
these pictures of their political meaning. The
isolation of photographs in museums and
galleries or their de- and

should bx from (or within) simi-
lar contemporary photographic strategies
which have been broadly defined as post-
modern. Postmodern work, such as that pro-
duced by Barbara Kruger, Sherrie Levine,
Richard Prince, and Cindy Sherman, decon-
structs mass media and fine art representa-
tions: an observation is announced, most
often by some kind of visual appropriation; a
political critique, however, s rarely explicitly
made. Iri oontrast new social documenta-

1]
was the last regular gallery sxhh:ilion in
1199's Bread and Roses program.) Despite
the differing conditions and purposes of the
two shows, the overlap was notable, and |
think it is instructive to compare some of the
work displayed in these congruent exhibits.

In her preface to the P.S. 1 show, Sol-
omon-Godeau stated,

Pushing the boundaries of social documentary as
conventionally understood, and assemng the tex-
tuality of the photographic image, such work [as
exhibited here] attempts to function critically in a
double sense; externally, in that it deals with the
actual social world (The Way We Live Now) andin-
tenally, in that its critical operation is turned
equally, inward, upon itself (Beyond Social
-

rians d represen-
tational modes in order to propose social
change. Like postmodenists, they some-
times concentrate on media images, but new
social documentary photography levels a di-
rect attack on the socio-economic conditions

in the species of depoliticized photo essays
on the *human condition,” best typified by
“The Famlly of Man,” always renders the pic-

romanti piti-
able victims. This systematic removal of
older social documentary photographs from
their oﬂglnal contexts such as books,

which are with the aid of repre-
sentational systems. This work always has
as its poject the radicalization of the audi-
ence.

Two recent exhibitions in New York City
brought together photographic works that
address a range of social issues, including
sexusm racism, class, nuclear threat, home

workers' and post-

ers may falsely exaggerate their distance

from newer forms. Furthermore, the preva-

Ience of this aestheticizing impulse is not
with the

DIANE NEUMAIER, a photographer and writer,
toaches atthe Intemational Certor of thogmpﬁy
and Pace University.

of modernist documentary photography—
e.g., the work of Lee Friedlander, Joel
Meyerowitz, Garry Winogrand, and Nicholas

working un-
employment, and consumerism: “The Way
We Live Now: Beyond Social Documentary,”
curated by Abigail Solomon-Godeau at P.S.
1 and “Union Made,” curated by Lucy Lippard
and Jerry Kearns at the 1199 National Union
of Hospitaland Hea||h Care Employees’ New

The work selected for the 1199 exhibition,
was all produced with the direct involvement
with labor unions and, like that in “The Way
We Live Now,” came from the U.S., Canada,
Great Britain, and, additionally, from Aus-
tralia. Unlike Solomon-Godeau’s exhibit,
“Union Made” did not focus on the perfor-
mance of contemporary documentary pho-
tography, but nevertheless, for the vast
majority of the artists featured by Lippard and
Keams, photography was the chosen
medium. The main difference between these
shows had to do with contexts—at P.S. 1
politics was brought to art while at the 1199
gallery political and cultural work were pre-
sented as unified. Another contrast was the
installation of the two exhibits: Solomon-
Godeau took great care to assure the best
possible_installation in-a less- than ideal

York

the latter :

p: rted Lippard and



overcoms the Geadvantage of e i
Pl Gallry—an unwelcomig i

ogrenoraics
vt o5t uag o e, 1o

U o ork 1w was s

e of rotograhy. Th ros o

o sbout ho i sclo of e works wae
gy gnered. T oveson, i gt

taians, hen, 8 o varous unabashed,
otan arhodox combnatons of W and

ke wakers il 1k 3 hen i

NP
L4 Vi an ] Rancro Grandn” at e

e rciaar presane n our s and e

s s o e rtsion—n
Ve oo o e Moscan fam

oo Ko B0 S T e
. o, i supriing shes Sah Witk e
g o oo So T e

T oy radons oumantary shoag:

otk guiary s hwes sl

Sl e e

"o
fors”sragr e orrae stown 8

Sy h o coss whatnar rrotiogue s

miraion oisal. The mos pomnent

e potical message witou! cony hr

Ocas) who capon workers 0 Pt

oy conitons. Pamups e o B

o opayed S s akingrote, i

o lo ro-otor i US. gy cten
i oure

i o
1008 %), nd vtk proe.
Humo s 90 empoyed by vichael wi-

Broos of workng peope, were h gy
maniputed prosomonagss by Carle

copton shows a man
inn st

o
v VsL o dsansasote

ondeandbevarign s recat s oy

Thasa man

Foom Your e
sosrs s s and o

ary
e o Gty f e o
porpe. 15 grosen f: Progress

e o, h hotograptsar sl moan:
nges: kawio, ne phlocracns shows

oy T show orpoea
it st oo chas Cat o, Hams:

oy contiookat i

(Grnce). 1 residorts, and o men who
polcs thom, anchor o oo, The

e i s . o s e G
3 e o onars

Ean Rone
of o faur Somo._prcecy
gy, pon. T SFA T o wor sepaaaly wel

For capl. 8 horough readn of Fio

" Sy Gane" roures 3 1.
m-m: amount of . henoecsng

s exort o o Fotiows France:
e e s o

oo con o witly .
ks Somamerancy st
sing tehriaues sugpes! rmeraus var

Kichan doneing her apron and, o
i e o in e ki el

o1 v ses eci o okt
o 1 105, boon bted 1 o
ron v, e

ng omorao coniions which 53 1
o, dhsructin—wnch she tobutes 1

enca. Bt s 4 boar capayed ot

e

0ot o cven e ostof o s
90 vt lace Lo parily soves 1
pbien ty givng . aperian roxcer
nouch concis ot rcmaton s gresp

o S of Marat aec. n ans b
ahywnl.m.mnmpﬁ'n 5.
s S, s aarm
(eupimoassa o o . Wt fo
Y sprsr ow) s nepr

56 o1 commanly depacemant when

ol movemants ot ey vty
%008 n s acivos oncousag

Jabor, manageme, and workes sy

Converson cerer i 4 plce. Lo Siso,
o ran e

o rganatons o cab upen Vs o

o ey b Ot
o of Labor. Ak ot wa

Ling: “esatan ans ik Mson's Sn
B Temico Lo Caperes

Pose. b e s prsentaon cone.

eyt Curs & fnaly ban sckoom:

Exch s ceetea
S s (il worman), bk woman, B of 8 ypica nry aog wih oz
e ety vl e
ade'
o support
o socaldocuaiarans siar se a6 e worer 1964 Ui
o 15 i e e B0emantsstogas wnch pace tho Sucon  cancar, A iow o T Wi Iand- o recutng posers 1or tion oganens

Sone o sugget I s cass, et

of esponiily o sy 00 B workers

e Goplayed 540 oy 500 1 P 1 On

s e ot by
Pttt S

W parsy canamperky 865 0 e
Ninos—wn an afimatve ackn ik,
Comad Aninsers sopmeionod cologed



e

popor hssinee

magazha: s ¥ shape s vered n he
P Eavars Traar’s poser for Evt

i et (ne 1o, tavan o

et Trs e  rever

aged seee pros n s coned
Enco: v corsdrs rot B and
Aegariots recent epiods n he M

500 The conietes o Lo psss

o spproprate

s i e o
s syl 310 o

o vy ke o

oy ovent an

Tho o

by
s accomparied by I hoagne, WA
.oms INEVITABLE * in o ams baow
s amnts ho npimare

e o oy tolocied i, 1
e overy car, moto mesrngil s
St ol s, e

Fabiands T wores, posres, an sy

’-amnwhntn—n-mmwb

e .v._mmw ame

ing 3 man poses los sat
i an agresie stace,ochog Pt
o Goddoss on o cover o ansim

atng cura oma.

forg now waysof et
o propcsoauan.

oy ol cetonsandscma romn)

o for anyone engaged i s ambous

s
Rt
SErEoEE
e ]
R
S

for docoag hehuge and vry



	838407rvw1-1.pdf
	838407rvw1-2.pdf
	838407rvw1-3.pdf

