The man in the abig

or audience.” Even

guy in an undershirt and«corn rows,
18 flat on his back, getting swathed
in white cloth. A crowd is gathered -
around him; some look amused,
some bemused, some are intent on
the proceedings. In the background ,
are the faded red-brick buildings of
the South Bronx. In another photo,
nmmma'l‘dunand‘[umescap
‘pours white goop from a green
Pplastic bowl onto the man wrapped

plaster.
Contano; the two men working on
him are artist John Ahearn and his

assistant Rigoberto Torres. &
- making of a plaster cast
product -18

‘The bust of Pedro Contano and the

nting it i
cagting are part of an exhibition at
the University of Illinois’ Gallery
400 called SBites and Solutions:
Recent Public Art. Judith ..«

director of the -~
Freedman Gallery of Albright

mm\mednmnshawssmwwn
this week.

"l'haaxhﬂﬂblslnhomrofDom
Chanin alumna of

cultural affairs. She died in 1981.

“She was the generating point for
she. "

principle, but I was aware of many
cases where publ!cmwasmewm‘k
+ of second- or third-rate abstract

by arranging
(xmmmmty And there are political | move people in front of pictures. His =

mvulvsdwhsmpsoplem
‘be exposed to art whether .,
maynkaitor not. Itsoﬂan

hand-painted
X York City suhway

mes.sumng trains so that =
-ansiscope

placed ¢
without much regmi for the site or -

«the audience, ghe found. In one case ;

a large sculpture had been put in a
Pplaza that had been the site of -
. concerts and other n.ctmﬂen. the

. public, not consulted, didn't want «

this piece of public art that took

:. away a popular gathering place. In -

other cases, sculptures — good and
‘bad ones —were plunked down in
plazas or other sites that didn't fit

re proj T
she didn't see all public
artas 1in plazas,” as Tom,
Wullbchm‘smaﬂmdmshsmd

'l‘ennenbaum bega.u work
the exhibit, she sought public art.
t.ha#. didn't fit the old patterns. “I
not to look at works created
far museums or other collections

+ but to concentrate on accessible
public

mmgmtadmmn.salte artists -
‘working in less traditional media,
and a concern on the part of the

to say
about, them t.haywa'mbuut.vdﬂl
the ooopemt.mnand parwxlpe.ﬂonof
the audience.
Oneo(msnmstsmmeahowwhosu
work 18 very closely related to its
WhD

front of pls -

: B00-foot-long work 18 divided into
28 ps.nsls on a New

lyificspubudymndsd.
But even if it's privately funded,
there is the question of an unwilling.

bylnnhammns the
plctures become an animated movie
for them. Brand spent a lot of time

on the subway platform timing and

- willingness
-1 .far cry from the “high-handed” i

- Massty: wouldwol'kl’lm
Amswvmohaveunusualworksm

This land reclamation project, on
plots visible from & nsa.rp highway,
was funded by ocal smmm

incorporata elements of

ding’s or from
the neighborhood or cliy. A Haas
mural on Chestnut Strest
Philadelphia depicts several of the
city’s monuments 88 well a8 '

‘behind an ox-drawn plow. His ¢
wchmgehzsmamlsa
+ imposition of a workona - 5
eommuml.ymumoﬂanmsnnsm
. Dublic art, ’l‘anns i
, Although the p!anqyo( =
pubﬂcmlmthedbyﬂmpblmuld

« Tannenbaum is

Arts, willbeon
display at Gallery 400, Van Buren,
and Peoria, through February 2.

Hours are 12-5 Tussday-Saturday; .|

. 996-6114.
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